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Abstract 

This paper explores the role of nature in Romantic poetry through a comparative analysis of William Wordsworth and 

Samuel Taylor Coleridge—two of the most prominent figures of the Romantic era. While both poets shared a deep 

reverence for nature, their poetic representations and philosophical interpretations diverged in significant ways. 

Wordsworth celebrated nature as a spiritual and moral guide, often portraying it as a benevolent force integral to human 

development. In contrast, Coleridge engaged with nature through a more complex and sometimes mystical lens, 

reflecting themes of imagination, the supernatural, and inner psychological states. This paper analyzes selected poems 

from each poet to highlight these differences and demonstrate how their individual perspectives contributed to the 

broader Romantic movement. 
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1. Introduction 

The Romantic movement in English literature, which emerged in the late 18th century, was marked by a renewed 

emphasis on emotion, individualism, and the natural world. At the heart of Romanticism lay a profound fascination with 

nature—not merely as scenery or setting, but as a living presence and source of inspiration. William Wordsworth and 

Samuel Taylor Coleridge, co-authors of Lyrical Ballads (1798), are central figures in Romantic poetry, and both poets 

use nature as a major thematic and aesthetic element in their work. However, their approaches are distinct: Wordsworth 

emphasizes nature’s moral and philosophical significance, while Coleridge explores nature’s mystical, symbolic, and 

psychological dimensions. 

2. Wordsworth’s View of Nature 

2.1 Nature as a Moral Teacher 

Wordsworth viewed nature as a nurturing and guiding force. For him, nature was both a physical reality and a spiritual 

entity capable of shaping human character. In Lines Composed a Few Miles Above Tintern Abbey, Wordsworth 

describes how nature influences the human soul: 

“...Nature never did betray / The heart that loved her.” 

Here, nature is personified as a trustworthy friend, providing wisdom and inner peace. The natural world is seen as 

inherently good, and Wordsworth believed that communion with nature could elevate the human spirit. 

2.2 Nature and Childhood 

Wordsworth also saw a strong connection between childhood and the natural world. In Ode: Intimations of Immortality, 

he writes about how children are closer to nature and, by extension, to the divine: 

“There was a time when meadow, grove, and stream, / The earth, and every common sight, / To me did seem / 

Apparelled in celestial light.” 
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Wordsworth laments the loss of this innocent vision of nature as one grows older, yet he continues to believe in nature’s 

restorative power. 

2.3 Simplicity and Rural Life 

Wordsworth often focused on simple rural settings and humble characters who lived close to the land. His use of 

common language and depiction of ordinary experiences reflect his belief that profound truths can be found in nature’s 

simplicity. 

3. Coleridge’s View of Nature 

3.1 Nature and the Supernatural 

Unlike Wordsworth, Coleridge often linked nature with the mysterious and the supernatural. In The Rime of the Ancient 

Mariner, nature is not always benign. The poem presents the natural world as a site of punishment, mystery, and 

redemption. The killing of the albatross disrupts the balance between man and nature, bringing suffering to the mariner 

and his crew. 

“Ah! well-a-day! what evil looks / Had I from old and young!” 

Nature here reflects a moral order, but one that is mysterious and beyond human understanding. 

3.2 Nature and the Imagination 

Coleridge placed greater emphasis on the imagination and its role in interpreting nature. In Kubla Khan, the poet 

envisions a fantastical landscape that blends natural elements with dream imagery: 

“A savage place! as holy and enchanted / As e’er beneath a waning moon was haunted.” 

Nature is surreal, sublime, and filtered through the lens of imagination, creating a blend of the real and the unreal. 

3.3 Psychological Dimensions of Nature 

Coleridge often used natural imagery to reflect inner psychological states. In Dejection: An Ode, nature mirrors the 

poet’s melancholic mood. While Wordsworth sees nature as a healing force, Coleridge questions its ability to console: 

“I see, not feel, how beautiful they are.” 

This line highlights a sense of emotional detachment and illustrates how Coleridge’s relationship with nature is more 

introspective and conflicted. 

4. Comparative Analysis 

4.1 Harmony vs. Complexity 

Wordsworth’s nature is largely harmonious and benevolent, offering moral clarity and spiritual growth. Coleridge, by 

contrast, explores nature’s complexity—its beauty, but also its darkness and ambiguity. 

4.2 Role of ImaginationWhile both poets valued imagination, Wordsworth saw it as a means to understand moral truths 

in nature, whereas Coleridge emphasized imagination as a creative, sometimes irrational force that transforms nature 

into something symbolic and mysterious. 
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4.3 Nature as Reflective vs. Projective 

Wordsworth reflected upon nature’s influence on the human soul; he looked outward to nature for inward peace. 

Coleridge often projected his inner turmoil onto nature, making it a mirror of psychological depth and spiritual conflict. 

5. Conclusion 

Nature in Romantic poetry served as more than just a backdrop; it was a vital force central to philosophical and aesthetic 

expression. Wordsworth and Coleridge, though close collaborators, represent two distinct engagements with the natural 

world. Wordsworth’s vision is serene, spiritual, and morally instructive, while Coleridge’s is imaginative, mysterious, 

and psychologically rich. Together, they demonstrate the diverse and profound ways in which nature inspired the 

Romantic imagination. 

References 

Books & Critical Editions 

1. Bate, Jonathan. Romantic Ecology: Wordsworth and the Environmental Tradition. Routledge, 1991. 

2. Butler, Marilyn. Romantics, Rebels, and Reactionaries: English Literature and Its Background 1760–

1830. Oxford University Press, 1981. 

3. McFarland, Thomas. Coleridge and the Pantheist Tradition. Oxford University Press, 1969. 

4. Hartman, Geoffrey. Wordsworth’s Poetry, 1787–1814. Yale University Press, 1971. 

5. Gill, Stephen. William Wordsworth: A Life. Oxford University Press, 1989. 

6. Holmes, Richard. Coleridge: Early Visions. HarperCollins, 1989. 

7. Beer, John. Coleridge the Visionary. Macmillan, 1959. 

8. Lau, Beth. Keats’s Reading of the Romantic Poets. University of Delaware Press, 1991. 

9. Jacobus, Mary. Tradition and Experiment in Wordsworth’s Lyrical Ballads (1798). Oxford University 

Press, 1976. 

10. O’Neill, Michael. Romanticism and the Self-Conscious Poem. Oxford University Press, 1997. 

 Scholarly Journal Articles 

11. Abrams, M.H. “Structure and Style in the Greater Romantic Lyric.” The Correspondent Breeze, W.W. 

Norton, 1984. 

12. Newlyn, Lucy. “Wordsworth and Coleridge: The Recreative Imagination.” The Review of English 

Studies, Vol. 38, No. 150, 1987, pp. 196–210. 

13. Chandler, James. “The Politics of the Picturesque: Literature, Landscape and Aesthetics Since 1770.” 

Studies in Romanticism, Vol. 21, No. 3, 1982. 

14. Stillinger, Jack. “The Hoodwinking of Madeline: Skepticism in Romantic Poetry.” PMLA, Vol. 95, 

No. 2, 1980, pp. 186–196. 

15. De Man, Paul. “The Rhetoric of Temporality.” Blindness and Insight, University of Minnesota Press, 

1983. 

16. Roe, Nicholas. “Coleridge and Nature.” Romanticism, Vol. 3, No. 1, 1997, pp. 1–12. 

17. Wheeler, Kathleen M. “Wordsworth’s Poetics of Nature.” ELH, Vol. 44, No. 3, 1977, pp. 433–457. 

18. Curran, Stuart. “Romantic Nature Poetry.” The Cambridge Companion to British Romanticism, edited 

by Stuart Curran, Cambridge University Press, 1993. 

19. Fulford, Tim. “Romanticism and Ecology.” The Oxford Handbook of British Romanticism, edited by 

David Duff, Oxford University Press, 2018. 

20. Mahoney, John L. “Coleridge and Nature’s ‘Disproportioned Form’.” Studies in Philology, Vol. 81, 

No. 2, 1984, pp. 185–203. 

 

http://www.ijsrem.com/

