»gg" 3

IJSREM
““”“ﬁlnternational Journal of Scientific Research in Engineering and Management (IJSREM)
RelisaS  Volume: 09 Issue: 06 | June - 2025 SJIF Rating: 8.586 ISSN: 2582-3930

Weaving Protection: How Waste Management Laws and Geographical
Indications Help Preserve Indian Textiles and Art Forms

Manvi Pant
BA.LLB (Hons.), X Semester
Uttaranchal University, Dehradun, Uttarakhand

Abstract

India's diverse art forms and traditional textiles, shaped over centuries, are emblematic of its cultural plurality.
Yet, mass production, cultural appropriation, and environmental degradation threaten these legacies. This article
explores how Geographical Indication (GI) tags and waste management laws serve as tools for cultural and
ecological preservation. Through legal analysis and case studies of crafts like Pochampally Ikat and Madhubani
paintings, the paper examines the intersection of intellectual property and environmental law, drawing from
international instruments like TRIPS and the Basel Convention. The study underscores the need for integrated
legal ecosystems, policy reform, and grassroots empowerment to safeguard heritage sustainably.
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Introduction

India’s artistic and textile heritage is deeply interwoven with its cultural identity. From Banarasi brocades to
Madhubani art, these forms signify more than aesthetics—they are embodiments of ecological harmony, tradition,
and livelihood. However, modern threats such as fast fashion, environmental degradation, and industrialization
necessitate legal frameworks that ensure the sustainability of both culture and ecology. This paper argues that
Geographical Indications (Gls) and waste management regulations, though often considered distinct legal
domains, must be interpreted in an integrated manner to provide comprehensive protection to India’s artisanal
legacy.

Indian Art Forms and Traditional Textiles

India is home to over 3,000 craft forms, with textiles accounting for about 250 of them. These include
Pochampally Ikat (Telangana), Kalamkari (Andhra Pradesh), Kanchipuram sarees (Tamil Nadu), and Madhubani
painting (Bihar). These art forms often rely on locally sourced, sustainable materials such as natural dyes, cotton,
and bamboo. However, rising industrialization and synthetic alternatives have led to ecological degradation.
Traditional methods offer a sustainable alternative, aligning with SDG 12 on responsible production.
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Geographical Indications: A Legal Framework for Cultural Protection

Geographical Indications are defined under the Geographical Indications of Goods (Registration and Protection)
Act, 1999. A GI tag certifies the origin, quality, and traditional methods associated with a product. As
community-owned rights, Gls prevent cultural misappropriation and create market differentiation. India has over
400 Gl-registered products, including textiles like Solapur Chaddars and Naga Shawls. Studies by UNCTAD
suggest Gl-tagged products enjoy a 20—40% price premium and help revive declining crafts (UNCTAD-ICTSD,
2019).

Laws Governing Waste Management and Their Impact on Crafts

Indian textile production is one of the most polluting industries. Relevant environmental laws include the
Environment Protection Act (1986), the Water (Prevention and Control of Pollution) Act (1974), and the Solid
Waste Management Rules (2016). These laws mandate effluent treatment and pollution control. Yet, compliance
is weak—CPCB (2022) notes that up to 70% of textile units violate wastewater treatment norms. Conversely,
traditional crafts such as Kalamkari and Ajrakh utilize natural dyes, making them inherently sustainable.

Case Studies

1. Pochampally Ikat (Telangana): Gl-tagged in 2004, known for low water use and sustainable dyeing. Gl
recognition has protected it from powerloom imitation.

2. Madhubani Painting (Bihar): Shifted from walls to paper and fabric using natural pigments. Gl has helped
revive artisans but counterfeit chemical-based reproductions persists.

3. Solapur Chaddars (Maharashtra): Despite Gl status, environmental concerns remain due to synthetic dyes. State
initiatives promoting solar looms are promising.

4. Naga Shawls (Nagaland): Gl protection empowered women weavers and tribal communities. Emphasis on
ecological fibers and waste-free methods.

5. Baluchari Sarees (West Bengal): Gl revived interest in storytelling through weaving. Efforts are underway to
transition from chemical to organic dyes.

Critical Analysis
Advantages
Legal Empowerment: Gl tags ensure brand value and economic recognition for artisans (WIPAdvantage

Environmental Synergy: Waste laws encourage clean production, aligning with traditional sustainable practices.
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Constitutional & International Backing: Articles 21, 48A, and 51A(g) of the Indian Constitution support cultural
and ecological rights. Internationally, TRIPS (Articles 22-24) and the Basel Convention further reinforce this
protection.

Drawbacks

Weak Enforcement: Many artisans lack legal awareness or means to enforce Gls (NIFT, 2019).
Environmental Non-Compliance: Most textile units ignore pollution norms despite legal mandates (CPCB, 2022).
Fragmented Governance: Gl and waste laws operate under different ministries, causing overlaps and inefficiency.

Commodification Risk: Critics argue that sacred or ceremonial arts are reduced to commercial goods under Gl
systems.

Comparative Global Perspectives

European Union: Strong Gl laws with trade penalties (e.g., Champagne under AOC).
Japan: Combines Gl and cultural property protection laws.

China: Uses Gls for global branding (e.g., Longjing tea), with robust enforcement.

Africa: Countries like Ethiopia rely on trademarks for cultural goods, offering a model for India's unorganized
artisans.

Implementation Challenges

Legal Illiteracy: Only 28% of Gl artisans understand their legal rights (NIFT, 2019).

Poor Infrastructure: Cities like Panipat and Tirupur lack functioning effluent treatment plants.
Bureaucratic Delay: Gl registration is costly, time-consuming, and documentation-heavy.

Global Cultural Theft: Designs like Indian Mandalas are widely used abroad without attribution or GI protection.

Towards Cultural and Legal Integration

Integrated models such as "Craft Clusters + Green Zones" can link cultural preservation with environmental
responsibility. Promoting “Craft Tourism” and incentivizing artisan cooperatives could provide alternative
incomes while preserving heritage. Multi-stakeholder engagement involving legal academia, NGOs, and artisans
is essential to bridge the policy gap.
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Conclusion

Indian crafts are not only repositories of tradition but also tools for sustainable development. Gls and waste laws,
when aligned, can serve as dual guardians of culture and nature. Moving beyond fragmented governance to an
integrated legal framework is essential. Empowering artisans, enforcing compliance, and engaging global markets
must be India’s path forward. As the paper argues, every GI tag should reflect not just origin, but ecological
commitment and cultural dignity.

> "To truly protect what is handmade, we must reimagine what is manmade
weaving it with tradition, legality with livelihood, and sustainability with soul."

not by resisting modernity, but by
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